UNIVERSITY OF GEORGIA
THEA 5500 - MUSICAL THEATRE STYLES
SYLLABUS - SPRING 2020

For course syllabus posted prior to the beginning of the term, the instructor reserves
the right to make minor changes prior to or during the term. The instructor will notify
students, via e-mail or ELC announcement, when changes are made in the
requirements and/or grading of the course.
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Title of Course: Musical Theatre Styles
Number of Course: THEA 5550

Term of Course: Spring 2020

Instructor of Course: John Galas

Pre-requisite Courses:

Office Hours of Instructor: BY APPOINTMENT

Time of Course MWF 11:15am - 12:05pm
Classroom Location FINE ARTS - 115

Office Location FINE ARTS - 358

INSTRUCTOR INFORMATION
Instructor: John Galas
Email: isgalas@uga.edu

CATALOG DESCRIPTION

Students apply theatre performance techniques through rigorous individual
and group study, with emphasis on good performance habits, storytelling,
movement, listening and responding, navigating vocal production, song
analysis, stage presence, and development of ensemble. Students will
individually (or as a pair nominate possibilities of a song from an assigned era
or style of Musical Theater (i.e. Rogers and Hammerstein, Golden Age,
Contemporary). The instructor will select their song based on a combination
of skill assessment and challenge level.

. COURSE GOAL

The Musical Theatre Styles course seeks to educate students on the
methodology of breaking down both a song and preceding scene to explore as
many possibilities for performance of the song as possible as well as the integral
nature of the scene and song working in conjunction with one another. This
will also include learning proper terminology and techniques to achieve a
deeper sense of truth and a more realistic and natural performance.

COURSE OBJECTIVES AND STUDENT LEARNING OUTCOMES:

. Educate students on how to directly define objective using actable verbs in any

song.
a. Outcome 1 -. The student will have a list of actable verbs to utilize in the
future.
b. Outcome 2 — Students will be able to create a “road map” of actable
moments for any song.
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2. Educate Students on how to seamlessly transition from scene to song.
a. Outcome 1 — Student will be able to analyze the scene and song as a
whole rather than separate entities.
b. Students will be able to “earn” the right to express the furtherance of the
scene in a song format.
3. Educate Students on developing a methodology for learning to act a song.
a. Outcome 1 — Student will have a variety of techniques to utilize when
crafting a performance song.
b. Outcome 2 — Students will develop a personal method which can be
modified over time to learn and craft the performance of a song.
c. Outcome 3 - Students will be able to identify the “clues” in any song to
be able to “cold read” a song with little to no preparation.

4. To research and appreciate Musical Theater Canon.
a. Outcome 1 - Student will have 4 songs to add to their performance
repertoire.
b. Outcome 2 - Student will be able to utilize these 4 songs in a real-world
audition or performance situation.

5. Promote a deeper understanding and appreciation for the amount of
preparation necessary to craft a performance of a song.
a. Outcome 1 — Students can stay physically and mentally active and
creative for an extended period of time.
b. Outcome 2 — Students will increase their knowledge of musical repertoire
and the ability to effectively search for more repertoire.

M. REQUIRED TEXTBOOKS/MATERIALS:

Acting in Musical Theatre — by Joe Deer and Rocco Del Vara

Download for FREE Here: https://epdf.pub/acting-in-musical-theatre.html
Students will be required to acquire sheet music from music books and online
sources.

These resources can and should include.

The Music Library at the University of Georgia
WWWw.musicnotes.com
www.sheetmusicplus.com

Michael Lavine - BroadwayMHL@aol.com
Specific Composer Websites

Additional Materials
a. Audio Recording Device for recording accompaniment and work
sessions.
3 Ring Binder (2 copies of sheet music)
A YouTube Account
Pencils
Notebook for notetaking
Subscription to Sheet Music Websites listed above.
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RESEARCH COMPONENT

Students will be required to do basic research individually the majority or entirety of
which can be accomplished online or at the UGA Library.
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SUBMITTING ASSIGNMENTS

Assignments will be listed with detailed instructions in the “Assignments”
section of the Course ELC page, as well as announced in class.

Assignments will also be accepted as sent to my email, but only if you are
completely unable to access the ELC link.

The assignments must be turned in by midnight of the due date to avoid a
penalty.

Assignments that are expected to be presented in class are due IN CLASS. You
may turn in up to midnight that day but expect a penalty.

STUDENT EXPECTATION STATEMENT

Students are expected to log into ELC every day — you should keep a daily check
on assignments, due dates, discussions, and correspondence.

Students are expected to participate in class, read all assigned material,
complete assignments, quizzes, and exams on time, view all Department
performances with, participate in discussions, and take part in all external
projects, research, or excursions.

Students are expected to be open to new experiences, looking for new ideas and
asking plenty of questions.

COURSE REQUIREMENTS & GRADING

Grades will be assigned based on the accumulation of points, with each assignment
or activity worth the assigned value. Grades are posted in the Grade Center on ELC.

Grade Item Points Possible
Class Attendance and Participation 250 Points
Actable Verb List 75 Points (5/week x 15
weeks)

Perfect Day 25 Points
Big Day 25 Points
Opposite Day 25 Points
1st Song Presentation (Gershwin Era 1920’s -1940’s) 100 Points
Mid Term 100 Points

100 Points
1st Duet Presentation (Golden Age -1943 — 1960)

100 Points



2nd Duet Presentation (Contemporary 1990 - Present)

Musical Response Paper 75 Points

125 points
Final (Sondheim)

TOTAL 1000 points

Grading: Based on a 1000 pts scale.

A 940-1000
A- 900-939
B+ 870-899
B 840-869
B- 800-839
C+ 770-799
C 740-769
C- 700-739
D 650-699

F 649 and below

Attendance Policy

Departmental Attendance Policy: In all theatre and dance classes, attendance is crucial. For
purposes of

grading, no distinction between excused and unexcused absences (excluding recognized
religious

holidays and approved university functions) as absenteeism affects the progress of the
entire class.

Each absence in excess of 3 will lower your Final grade for the class half a

letter.

* Missing class and not inquiring about missed lessons reflects poorly on your participation
and

effort. It is YOUR RESPONSIBILITY when you are absent to make up the missed lesson.
Make anappointment to see the instructor, ask classmates do whatever is necessary to
MAKE THE EFFORT TO SHOW YOU ARE INTERESTED IN YOUR EDUCATION AND THE
COURSE.

* If you know you will be absent in advance, please let the instructor know as this may
shape the

lesson plan for that day. Also, this will allow you to know in advance what to prepare for
the following class.



* If you are absent on a day that affects the group or partner’s experience, negative points
may be given.

Lateness: If you arrive within 10 minutes of the beginning of class, leave during class time,
or leave class

early, your partial absence constitutes 1/3 of a daily absence. If you are more than 10
minutes late, or

leave class early or at any point during the class for more than 10 minutes, you will be
considered late.

Classroom Policy

* Respect: Respect for all persons at all times is necessary (Opinions, Cultural
Backgrounds,Sexual Preferences, Religion, etc.). Appropriate classroom etiquette is
expected(Attention during lectures, performances, exercises, etc.) The student is expected
to demonstrate a Commitment to the group dynamic and respect for the ensemble.

* To study performance is to study the human condition. The instructor reserves the right
to address controversial issues as they relate to the acting process. Sometimes texts,
topics or characters explored in class might use language or subjects that are
uncomfortable for you personally. Understand your limits and the limits of others and be
open to discover strategies for respectfully handling these situations. Constructive
criticism of classmate’s work is necessary is expected to be respectful to the person and
the goals of the course.

* Physical Contact from Instructor: It may be necessary for your instructor to make
physical contact with you to determine breathing, muscle tension, alignment, etc. or in
the form of interactive role play. If this ever makes you feel uncomfortable, please let the
instructor know immediately.

* Sexual Harassment: This course will observe the University’s policy for avoiding sexual
harassment. However, because theatre imitates human behavior and because sexuality is
a significant part of human behavior, some materials in this course may deal with sexual
behaviors, situations, stereotypes and language. People easily offended by such subject
matter may want to reconsider taking this course.

* Academic Integrity Policy: Scholastic dishonesty will not be tolerated and will be
prosecuted to the fullest extent. You are expected to have read and understood the
current issue of the university and departmental handbooks regarding student
responsibilities and rights, and the intellectual property policy, for information about
procedures and about what constitutes acceptable on campus behavior.
https://honesty.uga.edu/Academic-Honesty-Policy/

* Technology: cell phone, tablet, computer use during class time is prohibited other than
for note taking and specific assignment use.

* No food, drinks (except bottled water), or tobacco is allowed in any class, theatre or
performance space at any time.
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